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Although our fabulous building and ambitious exhibitions might suggest otherwise, Te Uru 
is a relatively small institution of modest means. We have a nimble team who are experts 
at juggling a range of tasks, but no project brings the whole staff together like the Portage 
Ceramic Awards. Every impending announcement is a hot topic at our staff meetings, from 
the new judge, to the shortlisted artists, to the lucky artist who will be the next cover star. 
The social media response to each new development suggests there is similar enthusiasm 
and goodwill amongst the growing number of people who have followed the awards, 
including some who have entered or attended nearly every year since its inception in 2001. 

We can’t be sure that every judge we’ve approached has already been familiar with the 
Portage Ceramic Awards or the local scene, but they quickly learn the importance of 
their contribution, and many leave with lasting connections (and sometimes collections) 
from their time in Aotearoa. Highly regarded Sydney-based potter and teacher, Merran 
Esson, is the latest visiting judge to take on the responsibility of selecting the works 
and awards for this year’s event and she is very aware of the anticipation that has been 
growing since entries first opened in April. She has taught and exhibited at leading 
institutions around the world and we are grateful for her diligence, sharp eye and careful 
deliberation in selecting a strong group of works that demonstrate the good health of 
New Zealand pottery. We are delighted that she will introduce a new winner to enter 
the illustrious company of those that have achieved success in previous years.

As always, we acknowledge The Trusts Community Foundation for their ongoing 
support as the principal sponsor of the Portage Ceramic Awards, and the Waitakere 
Ranges Local Board of Auckland Council, who provide Te Uru’s core operational 
funding. We’re pleased to have hospitality support from Epic Beer and it has been a 
delight to work once more with the Ceramics Association of New Zealand to arrange 
a series of talks and workshops at the Christchurch Art Gallery Te Puna o Waiwhetu, 
The Dowse Art Museum, Objectspace and here at Te Uru. The Portage Ceramic 
Awards has long been considered the key national event for the pottery community 
and this tour helps spread those conversations further around the country.

Andrew Clifford 
Director | Kaitohu
Te Uru
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TECTONIC SHIFTS
Merran Esson

During the flight from Sydney to Auckland I was very aware of 
how the next few days were going to affect the lives and careers 
of a number of people. Delighted to be the judge for this year’s 
Portage Ceramic Awards, I was also riding a wave of my own 
success, having been selected and then announced as the 
winner of the Woollahra Small Sculpture Prize in Sydney. And 
now, after working with ceramics for more than 40 years, I find 
myself over here in New Zealand, looking at an award competition 
from the other side of the fence. But I’m no less anxious because 
I’m still likely to be judged again – this time as a judge. 

The process of selecting the finalists began over a month ago 
when I received 256 submissions, initially as a PDF of 440 
images, so I sat up late at night and just followed my instincts. I 
was searching for a sense of the human hand and of the thought 
processes that the maker may have had; I was looking for 
knowledge and experimentation with process, clay manipulation, 
firing results; in other words how concept and technical skills 
created the work. At the end of this task I had selected 81 images. 
I went to bed that night feeling chirpy. I remember emailing the 
organisers to let them know I had begun my deliberations and 
was excited about the scope of the exhibition. Two days later 
a heavy box arrived, containing three large folders with all the 
photographs, biographies and statements. This surprised me as 
so many award exhibitions like this are all online now, but I am a 
bit old school, so it was lovely to go back over all the applications, 
read statements, and to find out a little more about each proposal.

I have a very large dining room table, so I laid out the photographs, 
sadly not large enough for all 81 on the first cut, but I did it a 
few times until I saw the exhibition emerging. I left the work 
there for a few days at a time, moving things about, living with 
those images, looking down on the table from my bedroom as 
I descended the stairs each morning. An exhibition was taking 
shape and it was a huge privilege to have this overview. 

Clay is a material that is continually evolving in the 
geological structure of the earth, and New Zealand is a 
country on the move. Geologically shaking as it boils and 
bubbles under the surface, and its inhabitants live with 
this on a daily basis. Potters understand these tectonic 
shifts because they appear in our studio practice. 

Merran Esson has been working 
internationally for more than 40 years. 
Her own work is distinctive for the 
textures and large forms that express 
the contrast between the extremes 
of country and city. She uses clay 
and glazes to reference water tanks, 
silos, corrugated iron and trees, which 
remind us of the influence of history and 
place, and recall her rural childhood. 

Esson recently retired as the Head  of 
Ceramics at The National Art School 
in Sydney, and is currently Lecturer of 
Ceramics at  the Australian Catholic 
University. She has spent much 
time teaching in Scotland, including 
Glasgow School of Art and Edinburgh 
College of Art. Esson has exhibited 
in The Victoria and Albert Museum, 
London, Galerie Rosenhauer in 
Germany, Gaffer Gallery in Hong Kong, 
as well as being an being an exhibitor 
and visiting artist in Korea, Taiwan, 
Sweden, Pakistan, Spain and Japan. 
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What I found in those folders took me on a geography 
tour of New Zealand. I saw works of wild landscape 
and deep openings, small objects of white porcelain as 
well as dense and rich terracotta clays, luscious runny 
glazes, and the golden interior of bowls so glorious 
that I thought of the golden rings from Middle Earth 
having been thrown in here for spectacle. There were 
examples of the small shifts of melting layers of glaze 
presenting an insight into how the earth’s materials 
have their own movement in the kiln. There is work 
of great technical mastery, built and modelled with 
precision, and knowledge of how to construct while 
creating a tenuous balance. All of this reminded me of 
the thrill of glazing and the perilous process of firing. 
Clay is also a sculptor’s material, and I saw examples 
of artists stepping outside the boundaries of function 
and utility, and using a variety of surface finishes. Finally 
the selection was whittled down to a long list, the 
resultant work being invited to be delivered to Te Uru, 
and I headed off to Auckland for my final selection. 

Arriving to personally view my choices was exciting, 
and as I worked through this selection process, I had 
the opportunity to examine the works closely. There 
was pleasure in lifting smaller pieces and inspecting 
their weight, to see the tool and finger marks of the 
maker, and to look deep inside vessels, observing what 
is partly hidden from the camera. Some pieces were 
stronger and bolder than indicated in the photographs 
whilst some did not hold their presence in the company 
of others. One thing that I learned from my own 
experience is that, as artists, we have to dig deep to 
find our own voice. I hope that my selections open up 
conversations as this is good for the field of ceramics. 

So to all of you who submitted an entry, I want to 
compliment you on your submissions and congratulate 
you for entering such a prestigious award. From 
256 submissions there are 55 finalists, so it was a 
tough gig to get into. As I have discovered in my own 
practice, entering awards and being selected is an 
affirmation from my peers that I am going ok. I have 
been rejected, and more recently after four decades 
of making, I am finally reaping my own rewards, more 
often as a finalist, and not always as a winner. However, 
this year has been a bit special. Understanding 
ceramics takes time and patience. I hope that my 
selection presents a story of the breadth of what 
is happening in New Zealand ceramics in 2019.  

While on this first visit to Auckland I also presented 
a workshop in the Te Uru Learning Centre. We 
began with coffee and cake, and the sounds of 
conversation and networking was a reminder 
about how we as a community love to get together 
and share our own stories and experiences. 

I would like to acknowledge The Trusts Community 
Foundation, the supporters of this award, and the 
associated Portage Licensing Trust, which is amassing 
its own collection of contemporary ceramics. Awards 
such as this create excitement and an exhibition which 
entices New Zealand ceramic artists to submit works 
with the hope to be seen, to be acknowledged and 
ultimately to be collected. That’s a great ambition 
for any maker. Collections are a great resource, they 
add to the historical culture of a community, and 
this is a worthy motivation for artists. The winner 
of this award will enter this collection and will be 
part of an historical New Zealand timeline. Awards 
last a very long time; they are documented on the 
winner’s CV and can be talked about indefinitely. 
With formal courses shrinking in ceramics education, 
this event should be a great learning experience for 
everyone with an interest in ceramic education.

Finally, in selecting a winner I had to trust where my 
spirit and my instincts kept taking me. There was 
one vessel, which on taking it out of its crate, tore 
at my heartstrings. I felt my knees go weak, and my 
breath quickened. I was looking into the inner world 
of a drying and shrinking surface that was clinging 
onto the outer structure to survive and yet there was 
a fragile support between the outer and the inner 
worlds of this vessel. In this one piece there is a fine 
balance between success and failure. I returned to 
this piece throughout my considerations, I lifted it up 
and felt its weight, heavy enough to be robust, but 
just light enough to show the skill and mastery of its 
maker. This piece continued to reveal other sensations 
every time I looked into it, and as I walked around, it 
revealed different mysteries. It took me by surprise. 

Thank you Te Uru for trusting me to be your 
judge this year for the 2019 Portage Ceramic 
Awards – it was a most fulfilling experience.

Merran Esson, October 2019
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STEPHEN AITKEN
This work was slab built and bisque fired during a recent residency at the Pottery 
Workshop, Jingdezhen, China, and wood-fired in my kiln at home. It is made from a 
blend of Jingdezhen stoneware clays, including saggar clay. The form references the 
mantel clocks of the Edwardian era and the colours and textures reflect my love for 
earthy tones. I like to think my pots enhance the space they occupy, not dominate it.

Mantel Pot  
wood-fired stoneware 
225 x 290 x 120mm 
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KARIN AMDAL
Loosely inspired by Antoine de Saint-Exupéry’s story of 
the Little Prince’s drawing of a boa constrictor digesting 
an elephant (not a hat, as grown-ups saw it), I wanted to 
explore the movement of a cube through a cylinder.

Tumbling Cube 
terracotta clay 

155 x 70-100 x 70-130mm 



8

GREG BARRON
I am interested in aspects of the real, the handmade, and a sense of personal 
environment. The juxtaposition of traditions in clay against the evolution of ceramics 
within fine art media also play an important role. With the ideal of, and increasing need for 
sustainability, I process clay from nearby pits and fire a smokeless wood burning kiln.

Ovoid Form with Crackle Pattern 
wood-fired porcelain 
480 x 535 x 560mm
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Musical Chairs 
raku clay 

500 x 950 x 400mm 
MERIT

BLUE BLACK
It’s been a turbulent fourteen months for me where the world 

and life, on so many levels, are under threat. Recently emerging 
from this insanity – like waking up - being utterly amazed 
at the generosity and kindness of humanity. My generous 

use of materials stands as a tribute to these qualities. 
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MARIA BROCKHILL
The canopy of trees and rich undergrowth along the walking tracks on the 
lower levels of Mount Taranaki provide inspiration for this pot. The patterns in 
the clay were made with objects I found at Bell Block Beach on the rugged 
North Taranaki coast. The kowhaiwhai and tukutuku designs are a part of my 
Māori heritage, and the glossy, vibrant glazes evoke a sense of bursting life.

Spirit of the Land 
porcelain clay and glazes 
560 x 350 x 350mm
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JANE BURN
Considering the relationship with our Motu 

An ongoing opportunity to know the unique resources beneath us 
Valuing the rock and clay that lies there  

Creating objects that are imbued with the very essence of this.

Locals Knowledge 
Waiheke clay 
80 x 500 x 100mm
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MADELEINE CHILD
Bezoar - a solid mass of indigestible material formed in the gut.  
Bezoars are meant to be apotropaic - have magical properties and the 
ability to deflect misfortune. And avert evil. And cure diseases. And be 
an antidote for poison. And we are always on the lookout for ambergris 
on the beach - a kind of whale bezoar from indigestible squid beaks. 
Though we are not sure what we are looking out for, except strangeness.

Bezoars 
ceramic 
280 x 1,000 x 210mm 
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LISA DONALDSON
I have been privileged to be a part of sculptor Sam Ludden’s ‘Wai - manga maha, awa kotahi 
one river many streams’ installation over the last two years. Sam challenged our collective to 
consider what wai/water means in our valley. Mine is the Witness series of stones. Stones 
both contain and are washed away by rivers, are impermanent yet always present, dented 
with aging. Lines in rocks are layers of time connecting us to our ancestors.

Witness IX 
mid-fire glazed 

170 x 160 x 300mm 
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Te Wai Pounamu 
casting slip 
270 x 1,280 x 140mm

KARUNA DOUGLAS
The South Island of Aotearoa/New Zealand, Te Wai Pounamu, the place of greenstone, the 
greenstone waters… half of our beautiful country is named for this mystical and enchanting 
taonga. Conceived deep in the Earth, the story of pounamu begins as certain minerals amalgamate. 
Over millennia these minerals crystallise and are subjected to intense pressures and temperatures 
that only exist within the subduction zone, where the massive Australian and Pacific tectonic plates 
collide and twist, the crystals grow and interweave, forming great seams. Cooling and solidifying 
as it rises, the pounamu is finally forced to the surface deep in the Southern Alps. Harder than 
the rocks that surround it, eventually the pounamu is uncovered as the mountains erode.
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LIS DOWNEY
Inspired by Carl Jung’s theories of Shadow (whole-ego personality)  

and Mandalas (the path to individuation), this work explores ‘the other’ aspects of the 
subconscious, freezing in time the search for self-acknowledgement and analysis.

The Brighter the Light, the Darker the Shadow
porcelain 
490 x 500 x 60mm 
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NICOLA EVERETT
Inspiration comes from my local environment, the balance of nature and how humans 
have altered it. Long Black Tide illustrates the threat of an oil spillage from the Niagara. 
Sunk off Mangawhai in 1940 by a German mine, Niagara contains 4,000 tons of 
oil. Eighty years on the decaying wreck poses a direct threat to our coastline. 

Long Black Tide 
glazed paper clay 
2,000 x 150mm
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LIZ FEA
Who hasn’t experienced that dripping deliciousness when 

rescuing the icecream on a hot summer’s day?

Tutti frutti - melt 
stoneware  

290 x 130 x 90mm
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KATE FITZHARRIS
Many traditions and mythologies tell of the creation of people from clay. This same 
clay can become ceramic through transformation by heat. There is room for chance 
within these processes, as we coax life from this seemingly inanimate material.

Look 
earthenware
120 x 160 x 80mm      
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YASMIN FRANZMAYR-DAVIS
Families go through lots of different times together - some joyful,  

some really difficult, and lots of in between every-day stuff.  
It can make us, or break us as a family.  

Baptism by Fire.

Family - Baptism by Fire 
porcelain, mid-range brown oxides 

130 x 290 x 110mm

19
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STEVE FULLMER
The dog is waiting for his companion who may or may not return. 
Dogs are so accepting of their fate. Like people, not all dogs are beautiful 
to look at but offer love, loyalty and someone to look into their eyes.

Waiting 
earthenware clay 

365 x 180 x 345mm 
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RENATE GALETZKA
I was so looking forward to the technical 

challenges of this project: I wanted to create a 
nested set of porcelain bowls to celebrate some 

of the things I love in pottery – working accurately 
with simple shapes, clean lines and vibrant 

colours. A stacked set challenges the potter.

Stacked Rainbow Bowls 
porcelain and engobe 

120 x 210 x 210mm (stacked)    
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MANDY GARGIULO
This piece is unglazed porcelain, firstly wheel thrown and then 
hand decorated. It is inspired by the swirling ribbons of kelp that 
dance in the waves on the beautiful Kaikoura coast.

Kelp ball 
porcelain  
95 x 110 x 110mm
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Jingdezhen Shard Ewer  
wood-fired porcelain and stoneware 

with sterling silver staples 
470 x 230 x 160mm      

MARK GOODY
During a recent residency at the pottery workshop 
in Jingdezhen, I became enamoured with the local 

shard markets. These small fragments of ancient 
porcelain gave me a real sense of the depth and 

long history of Chinese ceramics. I made this piece 
on my return to New Zealand as a tangible summing 

up and celebration of my experience there.
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BRIDIE 
HENDERSON

This work is inspired by the daily activity 
of the 30+ horses that are led past 
my workshop window at Stonehurst 

Farm. Their beauty led me to make a 
giant paintbrush by hand collecting and 

incorporating horse hair. A highlight 
was hand coiling the black mid-fire clay, 
sanding smooth, then applying my own 

sandy glaze that gave the intended 
contrasting textures. I give recognition 

to the animals by inscribing their names 
on the lip of the bell using handmade 

stamps. Most artists use tools to create 
- I’ve tried to create an artwork that 
honours the importance of the tool.

The Wishing Brush 
black mid-fire clay, wood-oak,  
horse hair, rope 
2,180 x 310 x 310mm
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ANNE HUDSON
This installation evokes the colour and form of Antarctica - a fragile and sublime 
landscape. Each piece is different and made in an abstract expressionist manner.  
The beauty, balance and fragility of the pieces are a metaphor for our threatened world.

Ice Landscape 
slipcast porcelain 

130 x 200 x 140mm each 
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JINHO JEONG
The history of pottery is the origin of the creation of my work.  
The vessels showcase the three main groups of pottery in history,  
which are earthenware (terracotta), stoneware (celadon) and porcelain. 
They are wheel-thrown and carved into a sharp and modern shape, while 
the surface texture and colour shows an ancient feeling. The invention 
harmonises between ancient and modern styles. 

The Origin 
porcelain, terracotta 

300 x 400 x 1,000mm
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CHUCK JOSEPH
A depiction of a favourite folk tale. A traveller at an inn tells of witnessing, in 
the forest, a funeral procession of a white cat who had a golden crown on 
his chest. On hearing this the handsome black cat who was resting by the 
fireside in the inn jumps up and cries “Now I am the King of the Cats” and 
disappears into the night. I reflect here on leadership and succession.

The Funeral Procession of the King of the Cats MMXIX 
paper clay, glaze, stains and gold lustre 
270 x 380 x 170mm
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CHUCK JOSEPH
From a series illustrating “The Divine Comedy” comes Dante Alighieri’s Journey in the Underworld. In the 
style of a Staffordshire table piece, it tells the story of survival in a world heading for the Inferno, and a 
human relationship that enabled Dante to navigate the Labyrinth through Hell, Purgatory and to Paradise.

Dante and Beatrice in the Inferno 
paper clay, glaze and stains 

490 x 400 x 250mm
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LOUIS KITTLESON
I enjoy exploring shapes and textures. Wood-firing is an interesting process that lets 
you explore object making from the very beginning of digging clay, cutting wood, 
building kilns, and firing to a finished piece. It also requires input from the community 
to stack wood and fire the kiln. Often the story is lost in the night, sitting by the raging 
inferno as it launches into outer space, as your kiln approaches 1,300°C plus.

Tsubo Vase 
stoneware  

430 x 260 x 260mm
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NICOLE KOLIG
Recent visits to archaeological sites in Europe were the stimuli for this work. The 
metamorphic processes of our planet provide the raw materials which humans, as 
early as 2.6 million years ago, have made use of. From flintstones as a weapon to the 
evolution of agriculture, right up to the present we use ‘This Earth’ for all its worth.

The Anthropocene - but a moment in time 
wild-source clays and volcanic rocks, unknown earth materials 
240 x 280 x 200mm 
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TEMMINA KUIJPERS
I love the way paper clay gives me the ability to create larger pieces that 
are intricate and delicate in appearance. In my work I hope to convey 
the beautiful repetitive patterns and structures found in nature.

A Hard Cell 
paper clay 

360 x 400 x 400mm      
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HELEN LENIHAN
Upright sentinels of stacked, bisqued smoked clay.  
The work is totemic, representative of those it stands for. 
Fragile, ephemeral, tactile - leaving behind only ash.

688 
terracotta and stoneware 
clay, timber, steel rod 
1,200 x 520 x 300mm
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JANE MCCULLA
Capturing a state of flux when textures are applied on soft malleable clay 
and then stretched is a real passion of mine. When the piece is fired this 
fluxed texture retains a certain fluidity in its hardened state. I am inspired by 
ancient structures on the earth’s surface subjected to entropy over time.

Fluxed Trace 
stoneware ceramic 
150 x 550 x 120mm 
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MATT MCLEAN
Fleeting shadows, momentary glimpses of recognisable 
shapes reflected in puddles - all part of the cyclist’s interaction 
with the ground he travels over. Cycling has always been part 
of my life. More than just a means of travelling, the bike is 
a conduit through which landscapes can be experienced.

Reflections 
photo silk-screened earthenware 
300 x 620 x 90mm
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MELISSA MCMAHON
Memento Mori are a reflection on mortality. Presented as funerary urns,  

Don’t Forget to Breathe re-examines memorialisation, responding to historical  
ceramic archetypes, and questioning the conventions and contexts of those references.

Don’t Forget to Breathe 
earthenware slip, carbon, gold lustre, 24K gold, plinths 

1,800 approx x 1,000 x 500mm
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KYLIE MATHESON
Each piece adds to the ongoing story of Queen Rabbit’s adventures 

and meetings in the world. We are looking in on a conversation 
between Queen Rabbit and Grizzly. Listen closely.

Yoke 
ceramic 

280 x 250 x 340mm
MERIT
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EM MERTENS
This collection contains objects that are remnants of our contemporary 

throwaway culture. Unwanted and discarded man-made objects sit side by 
side with nature’s taonga. The beauty, delicacy and preciousness of this 
seemingly unimportant junk contradicts strongly with the environmental 

damage these objects present to our natural environment.

Collection Series - Flotsam and Jetsam 
porcelain, paper clay, earthenware and raku clays, 

glazes, oxides and metals 
360 x 1,200 x 80mm 
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Slice 
ceramic and silver leaf 
295 x 380 x 370mm
PREMIER AWARD WINNER

MARK MITCHELL
My interest lies predominantly with the vessel as an archetypal 
form, combined with the rich and long history of decorative 
arts. I use pattern to create illusionary planes to explore the 
boundary between surface and form and how the two relate.
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MICHAEL MICHAELS
This work is part of a series I have been working with for the past 22 years. 
Its influence comes from the early Bronze Age culture of the Cyclades. This 
piece is inspired by fragments from a marble sculpture named The Acrobat.

The Acrobat IV 
paper clay 
445 x 210 x 310mm      
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GAELEEN MORLEY
This came about by accident.  

The glaze folded over on itself during firing.

The Journey 
stoneware 

150 x 200 x 140mm 



42

RACHEL MURPHY 
A deeply personal view of my connection to this land, 
capturing a glimpse of fleeting beauty.

Sun Setting on Our Land 
slipcast porcelain, enamel paint, 24k gold leaf 

170 x 180 x 180mm 
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JOHN PARKER
My wall installation aims to confront the viewer with interactive 
discomfort, hijacking and subverting traditional pottery to elicit a 
suspicious response. Clear and present danger is hidden everywhere 
in negative spaces. I am concerned with the danger inherent in 
supposedly benign objects, with reference to science fiction cinema.

Black Hole 
porcelain 

150 x 1,000 x 600mm 
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AIDAN RAILL
‘Come on hold hands’ for the artist is a weird phrase. It expresses both a caring 
notion and a sense of distrust in one’s own autonomy. Come on hold hands 
attempts to convey to the audience this feeling of being squashed together, 
but on closer inspection, also having an individuality each of their own. 

Come On Hold Hands 
mid-fire brown stoneware 
110 x 230 x 110mm
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ROBIN RANGA
They came bringing flowers with messages of unity and love in their hearts.  
Beaming torches of tolerance to shine light in the dark - igniting harmony and 
hope so that all may see – the dawning of an enlightened generation.  
51 offerings pay homage to herald this new wave of awakened consciousness. 

An Offering  
unglazed earthenware and paper clay 

380 x 3,800 (overall) x 55mm
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LOUISE RIVE
The fertile lands of Ihumātao here in 
Auckland carry the stories of one of 
the earliest Polynesian settlements and 
gardens, and the subsequent confiscation 
by British colonial forces in 1863. On this 
pre-Revolution French ceramic form, I have 
painted Ceres, a Roman Goddess of Harvest, 
searching in the darkness for what has been 
stolen, bringing light and enlightenment to 
protect the land and people of Ihumātao.

Ihumatao in Blue
earthenware clay, cobalt  
stain on glaze, gold lustre  
390 x 260 x 140mm
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ROBIN RIVE
Loose Leaf Tea-making Collection: a hand-formed tea-caddy, cup and saucer, sugar bowl 
and spoon is a tribute to the art of colonial tea making. They are created from different clays, 
textures, glazes and styles, wood/soda fired and ash glazes from onsite fallen branches. I 
like to work sustainably using hand-dug, hand-formed clay, from our colonial farm property in 
Clevedon. I am known for my distinctive layered ash glazes, and fine, high-fired porcelain.

Cheers to Loose Tea 
hand-dug, hand-formed clay,  

wood/soda-fired, layered ash glazes 
130 x 151 x 290mm 
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RICK RUDD
I take the teapot for inspiration and interpret it through form.

Teapot 
earthenware 

200 x 280 x 180mm
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Teapot 
earthenware 
200 x 290 x 230mm
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AARON SCY THE
The differences and similar traits that a pair possess, both 
inward and outward, lives that are pieced together by fragments 
of memories and feelings holding emotions like soft clay.

Pairing  
porcelain and stoneware clay, clear glaze, Kizeto glaze,  
black ash glaze, onglaze enamels and Japanese lacquer 
200 x 560 x 560mm
HONOURABLE MENTION
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SANG-SOOL SHIM  
& KEUM-SUN LEE
The wind is invisible but it must be born and grow somewhere. It lets us 
know its existence by blowing from its mysterious place. We built two 
mountain shapes separately with clay slabs, free-hand carved on the 
surface, glazed and second fired, coloured patterns and third fired.

Where the Wind is Born 
stoneware, steel wire and stones 

790 x 1,720 x 410mm 
HONOURABLE MENTION



52

EMILY SIDDELL
These bags are inspired by memories of old beaded shopping bags hung on the back of a 
door at my grandmother’s house. In one bag the porcelain beads have been embossed with my 
mother’s embroidery. The other bag has beads hand-carved with the patterns of my mother’s 
and grandmother’s old clothes that were stitched into a treasured patchwork quilt.  The beads 
are embedded with history, preserving and re-assembling fragmented childhood memories.

Carried Memories 
porcelain, glass beads, nylon

290 x 200 x 35mm    
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ANNIE SMITS SANDANO
Distilling an urban experience into some of its sensations and material qualities. 
Spray paint is something I associate with city life, so I chose to use this to colour 
some of the banquet elements. The play with artificial surfaces and lurid colour allude 
to a Marie Antoinette-style setting, where a table is laden with a glut of colour and 
form for the eyes, similar to the sensory overload in a bustling urban environment.

Banquet 
shiny white-glazed sanded buff clay, spray paint,  

mixed media comprised of crushed clay and pumice  
with binding/colouring mediums, metal stand 

300 x 600 x 1,800mm
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KATHERINE SMY TH
Fired clay is a survivor so we call on the medium for stories 
and hints about the associated cultures behind its makers 
and users. This still life reflects some of my story because 
I’m a lover of clay, of painting, of history, and of food. 

Fruit 
earthenware ceramic 
175 x 430 x 260mm  
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ANTHEA STAY T
I dare to be different.  
I build strong asymmetrical forms from stoneware paper clay using the 
hand coiling technique. By brushing vibrantly coloured oils onto the 
fired surface, I can achieve a unique and intriguing finish. This brings an 
unexpected and contemporary dimension to a traditional age-old craft.

Rainbow Pot 
oil on stoneware paper clay 

480 x 460 x 390mm
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CHRISTINE THACKER
The inspiration for the consequential markings on this pot may be 
from attending a yoga class for beginners. The soft body of the 
form supports the bends and elbows of an inflexible novice.

Jiggy Jar 
terracotta with slips 
340 x 230 x 150mm   
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CAT THOMPSON
Via the medium of hand-built paper clay,  

The Golden Horn is a response to my culture. 
Thoughts of deep significance attached to the iconic 

Scottish symbol of the unicorn are represented 
and transformed from dreamlike imagery into 
tangible sculpture, with whimsy and humour.

The Golden Horn 
white paper clay, vintage decals and gold 
290 x 320 x 60mm
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JANNA VAN HASSELT
Cliffhanger plays with the way porcelain slumps 
 and subsides at high temperatures. The work is  
made up of individual pieces glazed separately 
 and precariously stacked; their final form is  
determined by the firing process. The glaze 
flows onto and down the plinth creating an 
ambiguity of sculpture and support.

Cliffhanger 
glazed porcelain 

340 x 210 x 200mm
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JENNY WILSON
The women of my mother’s family kept silk moths. Twenty-four  

moths from my mother’s childhood are captured in white porcelain.  
Purity and death are symbolically held in this ancient Chinese medium. 

Many Chinese people are superstitious about numbers. Twenty-four 
contains lucky number two (‘blessings’) and unlucky number four (‘death’).

Twenty-Four Silk Moths 
porcelain, feathers, brass-headed pins 
440 x 1,120 x 15mm      
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DELIA WOODHAM
The etymology of my name was recorded in 10th Century 

England and means ‘of the woods’. One thousand years later 
and projecting many centuries into the future, I wonder whether 

trees will become ‘products’. My wood fortresses are square 
sided, confused, memories of trees, with guardian canopies.

Wudaham and Udahama 
ceramic, found pebbles, twigs, wood, toy eyes 
450 x 750 x 220mm 
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HELEN YAU
A cocoon is a fountain of life. Inside its protective shell it conceals mysterious codes and 
messages which influence its new life with its own identity. It is where preparation for the 
future is made to encounter unpredictable challenges. It is also the place to prepare for 
new life with hope and vigour. Enigmatrix is crafted with the mysteries of a cocoon in mind. 
Through manipulation, multiple glazing and firing, the boundary of paper clay was explored. 
The work is strong yet light in weight after firing at various temperatures up to 1,100°C.

Enigmatrix 
paper clay 

300 x 240 x 240mm
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BIOGRAPHIES

Stephen Aitken has lived in 
Titirangi for most of his life. His work 
is influenced by traditional Japanese 
and English ceramic aesthetics and 
Antiquarian Horology. He sources 
clay and glaze material from his 
immediate surroundings, and he 
woodfires and sometimes salt 
glazes his pieces fired in his urban 
backyard kiln. After completing 
the one-year Ceramic Certificate 
course at the Otago School of Art, 
he worked with Len Castle, later with 
Renton and Rosie Murray. Stephen 
has won awards at the Auckland 
Studio Potters Domestic Ware 
Exhibition, and exhibited in Fire and 
Clay and the Front Room Gallery.

A background in visual 
communication and a fondness for 
graphic wit shapes Karin Amdal’s 
ceramic practice. She acts on a 
whim and uses clay to play with 
form and function in order to 
connect with people and trigger a 
response. In continuous series of 
explorations she draws inspiration 
from human interactions and 
nature, influenced by a childhood 
in Norway and relocation to a 
life in Aotearoa, New Zealand.

Greg Barron has an extensive 
history of exhibiting in major New 
Zealand exhibitions and has received 
numerous awards. Assistance 
from Creative New Zealand has 
enabled him to travel internationally 
to China and USA to work among 
other artists. From his workshop 
in Glenbervie, Northland he works 
with a view to sustainability, and 
uses locally sourced clays and 
a smokeless wood fired kiln.

Blue Black’s recent method of 
working came about by handling 
play dough. This led to squishing 
and ripping clay and constructing 
objects. He has been working 

with clay for 30 years and been 
around the block a few times. 
For Blue, being surrounded 
by creative folk gives certain 
presence and flow to the current. 

Maria Brockhill
Ko Taranaki te Maunga 
Ko Waitara te Awa 
Ko Te Atiawa te Iwi 
Ko Maria Brockhill taku ingoa 
No Waitara ahau

Maria Brockhill is a full-time 
contemporary clay artist who for the 
last ten years has worked out of her 
shop and studio at the Bell Block 
Shopping Centre in New Plymouth. 
Her work is available from Kura 
Gallery in Auckland and Wellington, 
and Kina Gallery in New Plymouth.

Jane Burn holds a Diploma in 
Ceramic Arts and Diploma in 
Teaching from Otago Polytechnic. 
She was introduced to ceramics 
while resident in a one year 
Mombusho Scholarship at Miyadai 
University, Japan, where utilising 
local resources was integral to the 
creative process. Jane continues 
to investigate local resources 
through her own curiosity, 
respect and love of the land.

Madeleine Child has been making 
things with clay for 40 years... at 
Otago Polytechnic, in London at 
Camberwell School of Art, RCA, 
Central St Martins, in her studio 
in Dunedin, at residencies in New 
Zealand, Australia, France and 
The Netherlands. She has recently 
taken up writing and is surprised 
and delighted to find it not so very 
different from working with clay.

Lisa Donaldson lives and works 
in the Wairarapa making glazes 
and domestic pottery with surfaces 
reflecting the geochemistry of 
surrounding mountains, rocks and 

rivers. She loves the narrative, 
tactility and looseness that careful 
glazing can bring to a form. 
Glazing is her first consideration 
when she starts a vessel.

Karuna Douglas showed no 
artistic ability until a brain injury in 
1997 unleashed her creative talent. 
Karuna is the first to admit that 
she can barely ‘make’ anything but 
luckily she is saved by her passion 
and skills for ceramic surfaces and 
glaze chemistry. As an indigenous 
artist, Karuna’s work is deeply rooted 
in a sense of place, either strongly 
referencing her ancestral homeland, 
or Aotearoa, her birth country.

Over the years Lis Downey’s 
clay explorations have followed 
a predominately painterly and 
decorative path. Stretching and 
exploring the traditional and 
challenging practice of slip trailing, 
by taking the decoration off the 
body of the pot, allows the creation 
of an expressive and unrepeatable 
matrix for private contemplation. 

Nicola Everett studied Fine Arts 
at the University of Canterbury. 
After completing a Diploma in 
Education, she taught art for 
a number of years. Now, in her 
Mangawhai studio, Nicola works 
in ceramic, painting, printmaking 
and installation. She takes great 
pleasure in her local beaches. 

Liz Fea graduated with a Bachelor 
of Visual Arts and a Diploma in 
Ceramics, and her ceramic practice 
has been mostly a response to 
the natural world and to memories 
of places and people. She hand-
builds using coil and slab, a 
process she finds meditative.

Kate Fitzharris lives in Waitati and 
has a Bachelor of Fine Arts from 
the Dunedin School of Art. She has 
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worked with clay from a young age 
and enjoys getting her hands dirty. 
Kate has work in public collections 
around New Zealand including 
The Dowse, Sarjeant Gallery and 
The James Wallace Arts Trust.

Yasmin Franzmayr-Davis was 
born in Berlin, Germany, came to NZ 
in 1987, and eventually settled in 
Hamilton where she took up pottery 
eight years ago. After completing 
a Diploma of Ceramic Arts she 
became an artist-in-residence 
and tutor at Waikato Society of 
Potters. She likes to show the joys 
and challenges of togetherness as 
humans and the influence of life 
experiences in her work, and brings 
different clays, firing techniques 
and surface treatments together to 
express this. In recent years she has 
won several first prizes at Waikato 
and Christchurch exhibitions.

Steve Fullmer was raised in Los 
Angeles and emigrated to New 
Zealand in 1973. He established 
his workshop in Mahana in 1975, 
moving to Tasman in 1985, making 
mostly tableware and a small 
amount of sculptural work. He loves 
throwing, hand building, painting 
on clay, just the whole business of 
handling clay from beginning to end.

Renata Galetzka’s favourite part of 
clay work is the process of throwing 
on the potter’s wheel. It keeps her 
focused and on track. Presently she 
works a lot in bright colours that 
she mixes herself. She has a trade 
certificate in Pottery from ‘Schule 
für Gestaltung’, Zurich, Switzerland.

Mandy Gargiulo’s work celebrates 
the “beautifully perfect imperfection 
of nature” As in nature, no two 
pieces are the same and it is 
this individuality that makes 
the pieces special for her. She 
enjoys working with a medium 
that shows the signs of the hands 
that made the pieces as well as 
the materiality of the porcelain. 
The process of transforming raw 

clay into crisp and delicate pieces 
of art is what she loves most.

Mark Goody is an Auckland-
based potter, with a background in 
signwriting and fine art. He has an 
interest in collecting ceramics, which 
led him to begin potting in 2011. 
Since then he has exhibited widely. 
Mark has a particular passion for 
high-fired salt glazed pots and the 
New Zealand heavy clay industry.

Bridie Henderson is a full-
time potter living in Nelson New 
Zealand. She completed a Diploma 
in Ceramics through Otago 
Polytechnic finishing in 2011. She 
works mostly with porcelain and 
loves including different mediums 
with her artworks. In 2011 she 
was the Premier Award winner at 
the Portage Ceramic Awards and 
has had exhibitions at the Milford 
Galleries and Reflections Art Gallery.

Anne Hudson has a varied practice 
and likes to explore the potential of 
the vessel to address environmental 
and conceptual ideas. She learnt 
the skills of pottery in Dubai, studied 
towards a Diploma of Ceramics 
through the Otago Polytechnic 
distance programme and then an 
MFA (Ceramics) from the National 
Art School, Sydney. Anne exhibits 
locally but is collected both in New 
Zealand and internationally. She 
enjoys teaching and making, and 
works from her studio in Auckland.

Jinho Jeong is a South Korean 
ceramic artist who currently 
lives and works in Auckland. He 
graduated from Kyunggi University 
in South Korea and trained at the 
prestigious Jingdezhen University 
in China. He has a particular 
interest in porcelain and the precise 
shape and form of vessels.

Chuck Joseph is New Zealand 
born and educated in New Zealand 
and England. He works at Edge City 
in Westmere, Auckland. The story 
is the thing, revealing, profound, 
corny, sentimental and hopeful.

Louis Kittleson is a contemporary 
ceramic artist who lives on 
Mataruahou, Napier. He received 
his BA at the University of Notre 
Dame under Joyce Jablonski and 
Eugene Halton in 1997. Art and the 
practice of making was discovered 
as an antidote to the modern 
consumptive impulse. In 1999 he 
received his BFA under Don Bendel 
at Northern Arizona University and 
soon departed for Aotearoa where 
he worked alongside Barry Brickell 
and Mike O’Donnell at Driving Creek 
Potteries. Currently, Louis serves 
as the president of the Ceramics 
Association of New Zealand.

Nicole Kolig completed her 
Otago Polytechnic Ceramics 
Certificate in 1974. Subsequently 
she did a pilot project to introduce 
pottery to an Australian Aboriginal 
community in Northern Australia 
and has worked in Dunedin since. 
Her works are in many private 
overseas collections; she has been 
a finalist in competitions in Europe, 
Japan and New Zealand, and is 
a recipient of many awards. Her 
work is predominantly conceptual 
and she is the inventor of the 3D 
Ceramic Glaze – Naked Glaze.

Temmina Kuijpers spent ten years 
designing and producing large 
garden sculptures and quirky slip 
cast ceramics before developing 
an interest in porcelain and paper 
clay - the current materials of 
her choice. Her work has been 
exhibited at local and national 
exhibitions resulting in five awards.

Helen Lenihan lives in the Hutt 
Valley with her husband and cat 
and has studied ceramics under 
Mel Ford for the last five years. She 
is currently developing a ceramic 
practice based on materiality and 
repetition, using bisque-fired, 
wood smoked clay with themes 
related to her life experience.
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Jane McCulla gained a 1st Class 
BA Hons in Fine and Applied Arts 
at University of Ulster, Northern 
Ireland before migrating to New 
Zealand with her family in 2009. 
She teaches pottery classes, was 
vice-president of CANZ and has 
participated in selected and solo 
exhibitions in Ireland, London and 
New Zealand. Her ceramics are 
held in various collections both 
private and public and she has 
completed public art commissions.

Matt McLean’s involvement in 
performance art while a student 
in the 1970s has left him with a 
concern for movement, transitoriness 
and how his work engages with 
its environment. He works and 
teaches in Auckland and has 
collaborated with his wife Kate on 
several large public art works. 

Melissa McMahon graduated with 
a Degree in Contemporary Craft in 
2015. Her work examines mourning 
objects, memorialisation, and how 
memory can be transitioned from 
the personal to public through 
the making of crafted artefacts.

Kylie Matheson has a Diploma 
in Ceramics and is a practising 
artist. She draws inspiration from 
animals and their behaviours. Her 
hand-built sculptures evoke an 
emotional response in the viewer 
by setting up relationships in a 
scene which draws the viewer in 
to create their own narratives.

EM Mertens studied at Dunedin 
School of Art majoring in sculpture 
and will be returning there in 2020 
to complete her MFA. Working 
mainly in the medium of clay, her 
major influences are nature, history, 
museums and our relationship 
with the world we live in.

Michael Michaels has been 
working as a ceramic artist and 
teacher since graduating from the 
College of Fine Arts UNSW in 1999.

Mark Mitchell has been working 
with clay since high school. Self-
taught as a domesticware potter, 
he then moved into sculptural 
ceramics. In 1997 he began a 
Fine Arts degree at Wanganui 
Quay School of Art, completing 
his final year at Otago Polytechnic 
School of Art. He currently works 
from Haruru, Northland where 
he has a studio and gallery.

Gaeleen Morley started making 
pots in 1969 when she built and 
fired a diesel brick kiln in her back 
garden. Those early years provided 
a sole income from wheel thrown 
domesticware. She is largely self-
taught with not a diploma in sight. 
For the past 20 years she has 
used soft slab construction and 
wood firing to complete the work.

Rachel Murphy considers herself a 
student of nature and is constantly in 
awe of the subtleties and extremes 
of land, sea and air. Her wish is to 
leave little human impact on the land 
and consider our role as custodians 
of New Zealand. She creates slip 
cast porcelain, colouring the slip 
and painting in layers, in reverse 
on the inside of her mould. This 
technique is unique and developed 
by Rachel over many years. She 
then finishes the pieces, painting 
in enamel and 24 carat gold leaf.

John Parker has an MA degree 
in Ceramics from the Royal 
College of Art (London). He is 
a member of The International 
Academy of Ceramics (Geneva) 
and his ceramics are represented 
in collections around the world. 
He received the Waitākere City 
MILLENIUM MEDAL for services 
to the Community and was made 
a New Zealand Arts Foundation 
Laureate. He is equally known as 
an award-winning theatre designer. 

Aidan Raill is an Auckland-based 
artist who predominantly works 
in ceramics. For him, ceramics is 
an escape, both with the sense 

of discovery and failure that the 
medium provides. In his work, he 
wants to express some of the 
quirks, energy and movement that 
emerge from his creative process.

Humanitarian matters underpin 
Robin Ranga’s practice, 
explored from an observer’s 
perspective. Career highlights 
include Small Sculpture Prize 
(People’s Choice), 2019; Waiclay 
National Ceramic Awards, 2017; 
NZ-China International Artist 
Exchange Chengdu, 2016; Small 
Sculpture Prize (Merit) 2014; 
Fire & Clay (People’s Choice), 
2014; Portage Ceramic Awards, 
2009, 2010 and 2013.

Louise Rive, New Zealand born 
and educated, has a BFA from 
Elam and works at Edge City in 
Westmere, Auckland. As an object 
maker and painter, she is interested 
in the wider world of ceramic history, 
and like others before her, gets 
great pleasure from using clay as a 
vehicle to express and examine her 
thoughts, ideas and responses to life.

From childhood Robin Rive has 
had a passion for creating. At the 
age of 8 she built an entire clay 
village in her parents’ vegetable 
patch, complete with residents. As 
a physiotherapist, using her hands 
has come naturally, and she favours 
the more organic, rustic and slightly 
asymmetrical approach of the 
Japanese potters. She exports to 
collectors world-wide and is known 
for her fine porcelain and distinctive 
ash-glazes made from fallen limbs of 
ancient trees surrounding her studio.

Rick Rudd was born in 1949 in the 
UK, and trained in ceramics before 
moving to New Zealand in 1973. 
He has won several awards and has 
been president of the Auckland and 
New Zealand Potters’ Societies. 
He opened the Quartz Museum 
of Studio Ceramics in Whanganui 
in 2015 through his charitable 
trust, the Rick Rudd Foundation.
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Aaron Scythe was born Auckland 
in 1971. After a job from 1986 to 
1988 as a slip caster he attended 
craft courses in Auckland, Sydney 
and Sturt Craft Centre, Mittagong. 
In 1996 he was a student of Koie 
Ryoiji and worked in the Mashiko 
studio in 1997. On his return to New 
Zealand in 2011 he set up a studio in 
Te Aroha and moved to Whanganui 
in 2014. He works in the tradition 
of Oribe ceramics interpreting this 
into our modern era for use in our 
mundane lives. As a bridge towards...

Sang-Sool Shim and  
Keum-Sun Lee are Korean 
potters and ceramic artists. They 
have exhibited and won awards 
in Korea, Austria, Croatia and 
New Zealand, including Portage 
Ceramic Awards for 10 years, 
winning the Premier Award in 
2018. Successes include being 
lecturer artists at the International 
Academic Program of The 7th 
International Ceramic Biennale 
in Korea, being finalists in the 
National Contemporary Art Award 
at Waikato Museum, exhibiting in 
Sculpture on Shore, Arataki Visitor 
Centre and West Coast Gallery, 
Piha. Working with both 10th-
century and 15-century techniques 
of Korean pottery, the two have 
adapted these traditions and added 
colours to give a contemporary 
aspect to their creations.

Emily Siddell’s work combines 
ceramic, glass, crochet and weaving, 
and draws inspiration from the 
history and universality of global 
craft practices. Emily has been 
exhibiting throughout New Zealand 
since 1992 and her work is held in 
many public and private collections 
including Te Papa, Dowse Museum, 
Auckland Museum and NGV.

Annie Smits Sandano was born 
in São Paulo, Brazil, studied in the 
US before moving to New Zealand. 
Merging, assembling, collating and 
hybridising to reconfigure visual 

vocabularies, she works across a 
variety of fine art mediums with a 
focus on adapting traditional fine 
art practices to a contemporary 
context. She has recently embarked 
on a series of colourful ceramic 
works, testing the medium for its 
potential to convey a sensation 
as well as to challenge what 
that medium is and how it can 
be hybridised with another. 

Katherine Smyth trained in 
ceramics in Sydney in the early 
1990s and has been a full-time 
ceramics practitioner since returning 
to New Zealand from London in 
1998. Other professional activities 
include volunteer work and research 
associated with ceramics in the 
Middle East, especially Jordan, 
and 16 years working as a chef.

Anthea Stayt is a ceramic artist 
living in New Plymouth. She creates 
bold and colourful sculptural works 
by experimenting and incorporating 
her skills of hand building with 
clay, painting with oils and 
knowledge of ceramic decoration, 
through which she has developed 
her distinct signature style.

For 40-something years Christine 
Thacker has been wrangling 
clay - through night classes, toil 
and play in a ceramics production 
factory (England), residencies 
(well just the one in Hungary), 
offshore learning and exhibiting 
opportunities (Australia, Japan) 
and, importantly, symposia and 
peer contact in Aotearoa.

Cat Thompson was born in 
Paeroa and grew up on a farm, 
ironically surrounded by animals 
and covered in mud. She completed 
a full time Diploma in Design and 
Craft (Hons) majoring in clay under 
Moyra Elliot, Raewyn Atkinson 
and Nicky Jolly. Currently she is 
working through The Incubator and 
Bethleham Pottery Club exhibiting 
regularly throughout New Zealand.

Janna van Hasselt has a 
background in printmaking and 
completed her Bachelor of Fine Arts 
at Ilam School of Fine Arts in 2004. 
She began to focus on sculptural 
ceramics during her Masters of 
Fine Arts at the School of the Art 
Institute of Chicago, which she 
completed in 2014. She works from 
her home studio in Christchurch.

Jenny Wilson is a first-generation 
New Zealander of Chinese and 
British descent. She graduated 
with a Diploma in Ceramic Art 
in 2018. She seeks order in the 
chaos, and ways to be present in 
the face of absence.  Currently 
she is wrestling with identity 
and “meaning of life” questions 
which are reflected in her work.

Delia Woodham has worked 
and exhibited in a wide variety of 
mediums over her career. She has a 
Bachelor of Visual Arts in painting 
but has developed a real passion 
for working in ceramics over the 
last few years. These pieces are 
part of a new series of work she has 
made at Auckland Studio Potters.

Helen Yau holds a Master of Visual 
Arts degree from The Australian 
National University. She has 
developed various independent 
series of work through extensive 
exploration and experimentation 
in materials and techniques. 
Fundamentally her work aligns with 
themes on memories and cultural 
and natural phenomena. Her 
mathematics education is evident in 
the technique and construction of 
her work, which exudes aesthetic as 
well as practical beauty. Her work 
has been exhibited in a number of 
group exhibitions and competitions 
in New Zealand and Australia.
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